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different order, and superlative in attraction, succeeded: I mean Miss ADELAIDE EJEMBLE, second daughter of Charles Kemble, and sister of Fanny. She made her debiit at Oovent Garden Theatre, in Norma, (English version,) on the 2d November, 1841, with such decided success, that the Opera was repeated three times a week, to overflowing houses, up to the early part of February following; in all about forty nights! She had previously sung, with some success, at La Scala, and other houses in Italy, where she had received the highest possible musical education ; but in her native England, and in the theatre which had been the scene of the Kemble-and-Siddons' triumphs, and which might be considered as her
" assigned and native dwelling-place,"
the furore she created was unbounded. The aristocracy and fashion of the metropolis filled the private boxes nightly, and the public vied with each other for seats in the general boxes and body of the house. It is a pleasure to say that she fully merited the enthusiasm she excited, which is not always the case : for the good public just as often allows itself to be lashed into ecstasies for well-trumpeted humbug, as it bestows its favor on real genius. In the former case, the factitious fervor soon dies out; in the other, it grows into a permanent and lasting flame. So it was with Miss Adelaide Kemble. She was a thorough artist, with a fine voice, tinder admirable control, and with perfect purity of intonation. Add to this, that she possessed considerable dramatic power, and played, as well as sang Norma, with great abandon.
